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In 2019 the Munch Museum will move to new premises in Bjørvika on the Oslo water-
front. We are now recruiting further skilled employees who would like to join us on the 
exciting journey to the new museum building.

• CONSERVATION DEPARTMENT DIRECTOR 

• CURATOR

• REGISTRAR

Questions about the positions may be directed to  
Nina Lagesen, tel +47 955 58 002 or Annette Kollenborg,  
tel +47 930 94 123 at Centric Search & Selection. 
Apply at www.munchmuseet.no or www.finn.no by November 30th.

Edvard Munch’s art is Norway’s greatest contribution to art history. As keeper of the majority of Munch’s  
works, the Munch Museum holds a unique position within the international art world. The Museum, 
which also includes the Stenersen Museum, is run by the City of Oslo. The Museum’s main task is to 
manage its collections through conservation, research and exhibitions.

www.munchmuseet.no    www.stenersenmuseet.noMUNCHMUSEET  STENERSENMUSEET

89plus generation 
thrives in Berlin
Artists born since the fall of the Wall have flocked to  
work in Germany’s creative playground. By Ben Luke

The collapse of the Berlin Wall was one of two 
key markers for the concept of the 89plus 
project, set up in 2012 by Hans Ulrich Obrist, 
the co-director of London’s Serpentine Gallery, 
and Simon Castets, the director of the Swiss 
Institute in New York. The other was a proposal, 
in 1989, by computer scientist Tim Berners-Lee 
that became the blueprint for the world wide 
web, thus breaking the ground for the general 
availability of the internet. 

The project was partly inspired, according to 
Castets and Obrist in a joint email, by the fact 
that they “felt it urgent to look into what a new 
generation of artists is doing. [The artist] Ryan 
Trecartin said that ‘people born in the 1990s 
are amazing’, and we realised that we did not 
know many artists born in the late 1980s or early 
1990s. It seemed the right moment to investigate 
this generation for whom there is this incredibly 
pervasive presence of the internet, directly  
and indirectly.”

The investigation takes the form of shows, 
books, discussions, residencies, awards and an 
open call for artists of any description born in or 
after 1989 to submit their work for the perusal 
of the two curators. “89plus aims to provide op-
portunities for people from this generation who 
are working in new and exciting ways,” they 
say, “through projects whose format reflects the 
many interests expressed by the protagonists.” 

Inevitably, many of the artists are working 
digitally. “This generation grew up with the 

internet so, to an extent, they don’t know any 
other way,” the curators say. “The hypothesis 
we had was that this completely new paradigm 
[the internet], both geopolitically and techno-
logically, was going to give the conditions for 
an entirely new set of innovations throughout 
the world. We are still learning what the effects 
of this are, but the internet is of course a strong 
presence in work from this generation, from 
conception to diffusion.” 

A ripple from these innovations might be a 
challenge to existing art-world models of exhib-
iting and distributing art. “It could be said that 
young artists from each generation have always 
made an effort to go against the traditional 
system,” Castets and Obrist explain. “It’s impor-
tant to mention that 89plus is not necessarily 
concerned with youth; the artists happen to be 
young now, but we see 89plus as a 20- to 30-year 
project, so the demographic won’t always be 
‘young’. However we are seeing work being 
shown and distributed in very interesting ways, 
for example, sharing works of art or poems on 
Instagram, Twitter and even Snapchat in order 
to create a sense of transience or ephemerality.”

Artists from this generation are thriving in 
Berlin as much as anywhere, owing to its sense 
of community and its affordability (though some 
feel that this is changing). The German capital 
influenced the project’s name; it seems set to 
influence its programmes for years to come, too.
• www.89plus.com

Spencer Ashby
Ashby, an American who began as a 
photographer in the US, finished his first 
feature-length film, Cruise Collision, last 
year, following a Kickstarter campaign. The 

film “took three years, I wrote the script, designed some of 
the costumes with friends in fashion, cast it, filmed most 
of it myself, even acted in a few scenes, and then edited it”, 
Ashby says. Like many artists, he uses a fusion of digital and 
analogue technologies. “I make videos with a digital SLR, 
a computer and editing software, so this is pretty digital,” 
he says. Why did he come from the US to Berlin? “Berlin 
is a very international city without as much stress as most 
international cities have, so that is pretty ideal. I definitely 
thrive artistically and intellectually in a place where there 
are many cultural viewpoints,” he responds. “Everywhere in 
Berlin feels a bit like either a studio or a gallery, a lot of big 
empty rooms and a lot of big cluttered rooms. The cost of 
things here is conducive to art-making for now.”

Sara Amido
Born in Lisbon, Amido describes 
the subject of her multimedia work 
as “everything to do with language, 
languages, translation, and mediation… I 

observe mistakes and misunderstandings with particular 
fascination. I suppose one of the main attractions for me 
to move around and settle in different cities and countries 
is to increase the tendency for such situations to happen 
around me.” She agrees with the 89plus curators’ idea of 
an increasingly digital outlook among artists. “I use digital 
and online technology for everything,” she says, “as is 
probably the case for most people of my generation.” She 
describes herself as an “internet native… It’s like a limb of 
my body: everything I do is through it and everything and 
everyone I care about is in it.” Although she is now trying 
out living in Florence, she describes Berlin as “relaxed, 
cheap, easy”, adding that “people’s way of thinking [in 
Berlin] is very, very open. Everybody is from a different 
place, there are lots of interesting cultural events and 
projects on all the time (too many to keep up with), it’s 
very accessible in terms of physically getting around, and 
easy on the work-to-leisure ratio.”

Mikhail Lylov
Originally from Voronezh in Russia, Lylov 
reflects two dominant strands of contem-
porary art in his use of digital technology 
and his fusion of the role of artist and 

curator. “Digitalisation has turned a lot of things into 
searchable information,” he says, “and artists can work by 
assembling their works similarly to curators assembling 
exhibitions.” He works in a range of media, drawing 
together ideas “from the field of economics, post-indus-
trial anthropology, history of ideas—a very heterogeneous 
mix”, he says. Lylov has now lived in Berlin for two-and-
a-half years and sees the city less favourably than other 
artists, as he believes regeneration is challenging the city’s 
famous affordability for artists and non-profit spaces. “I 
would like to use the space of this interview to say that 
Berlin is actually totally overestimated,” Lylov says, “and 
anybody who wants to pursue a successful career should 
not waste their time here.”

Vinzenz Reinecke

Mia Goyette
Goyette’s art may be topical from an 
environmental perspective—“I try to 
strike a material balance between hard 
and soft with sculptures that are related 

to consumption, leisure and leftovers,” she says—but she 
is in some ways an atypical artist to find on 89plus. As the 
Red Hook, New York-born artist says: “I don’t employ a lot 
of digital techniques. Most of my work is conceived and 
exists in the physical world.” But despite a lack of overt 
digital elements, she believes “it’s difficult to make images 
or objects that are not informed by digital technology”. 
While her techniques are “physical, even crafty”, she 
explains, her “Net” series features “stray computer cables 
and lengths of wire”. She is interested, she says, “in how 
the paraphernalia of technology becomes quotidian and 
not the other way around”. Her reasons for being in Berlin 
are familiar. “The basics that are brought up again and 
again when talking about why people, especially artists, 
gravitate towards Berlin—lower cost of living and more 
abundant space—are huge and significant factors… When 
I finished school in 2010, I knew more artists working in 
Berlin than I did in New York City, where I was living.”

Reinecke was recently part of the Insti-
tute for Spatial Experiments, an experi-
mental course run by Olafur Eliasson at 
the Berlin University of the Arts. His work 

is performance based; on Eliasson’s course, he re-enacted 
the 1906 exam at the Berlin art school, which consisted 
of painting a live horse. By placing a photograph of 
the original exam on an easel and bringing a live horse 
alongside it, in front of his “examiners”, including Eliasson, 
Reinecke subverted the original idea by appropriating 
the exam as a performance. “I explore and discover my 

Holmqvist Trial I, 2014, by Sara Amido

In Innenhof 
für Tier- und 
Pflanzenstudien, 
2013 (left; 
Olafur Eliasson 
is in the white 
shirt), Reinecke 
recreates Berlin 
art school’s 
1906 exam 
(below)

Test of Taste, 2014—a lecture-performance by Lylov
Ashby’s Mechanically reproduced displays of 
mechanical labour; Chronograph Expo and Auto Show

Goyette’s Von Gipfel des Berges, 2014

surroundings, as we all do,” 
Reinecke says. “I just save moments in time and try to 
make things visible.” He is hugely optimistic about the 
possibilities that the internet provides for art. “Our capac-
ity for focusing on various things at the same time, in the 
same moment, selecting what is most relevant to us in 
the now, has become so sharp and precise,” he says. “We 
are exposed to so much stuff that selecting is extremely 
important.” Critical to Reinecke’s decision to come to 
Berlin was to study for free: “Free access to education is 
the key to solving many problems.”  SA
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